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I. A Compleat Introduction to Plalmody ; or, The Art of Singing Pſalms, cc. Interſperſed;with pony uſeful 
Scales and Examples, carefully laid down and explained, in a familiar Dialogue between Maſter and Scholar. 
II. A choice and valuable Collection of Pſalm and Hymn Tunes, Canons and Anthems, many of which were never 
before publiſhed ; alſo the Tunes, Anthems, &c. ſung at the Magdalene and Foundling Chapels, and other public 
Places in and about London, with Words adapted to each Tune. x 
The Whole compoſed is a New and Eaſy Taſte, 


For Two, These, and Four, but for Four Voices, in the moſt familiar Keys and Clif, according to the Adrice dd 
Direction of the moſt eminent Maſters in London. Calculated to promote and improve this moſt excellent of Social Wor- 


ſhip, and fender it boch uſeful and 
Sorter in London — 
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delightful in all Country Cham, as well as in the Congregations and other Religious = 


To wo FUBLIC 


Think myſelf bound in gratitude to acknowledge, that the ſuperior merit of the [ 
UntversAL PsALMODIST, is principally owing to he aſſiſtance I have received from 
ſome of the moſt eminent 1 of Plalmody in London: To whom I take this 


opportunity of returning my ſincere thanks: And I would on —_ way ac- 
2 the Public, that, with the ſame aſſiſtance, I am en 


of AnTarems, which will be bliſhed as fron as the =_ of tf _— will n 
admit, of which proper notice will be — in the public papers. 1 
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To all Lovers of PSALMO PD. 


1 — This induced me to offer my aſſiſtance ; and 
dh plainneſs I have aimed at in my Introduction 
will the deſired eſſect, namely, to promote the glory 
of God, and the comfort and delight of my fellow-crea- 


Plalmody, or the Singing of Pſalms, &c. if performed 
with due reverence, is _—_ certainly one of the grandeſt 
employments that a Chriſtian can be found in, as it 
g not only bears a reſemblance to the noble worſhip of Hea- 
* ideas we can have of 

of Angels and Saints, I think 
this is abundantly evident from Scripture, eſpecially the 
Revelations, which abounds with heavenly anthems, where 


2182 


any oo GP the Angels and Archangels join in ſing- 
have ing Hallelujahs, &c, — 74 the throne, and 
it, if ASTD ever and ever, And ſhall we be ſhame- 
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we nut join in the Chorus, as we term 
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Think myſelf bound in gratitude to acknowledge, that the ſuperior merit of the 
UniversAL PsALMoDIsT, is principally owing to A aſſiſtance I have received from 
ſome of the moſt eminent of f y in London: To whom I take this 
opportunity of returning my ſincere thanks: And I would leave further to ac- 
uaint the Public, that, with the ſame aſſiſtance, I am en in com a new 
of Aurnaus, which will be publiſhed as ſoon as the nature of the work will 
admit, of which proper notice wi ꝗ— — = 
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more 1 iately 
and praiſe of the Cre- 

otherwiſe is greatly 


ty 
Illuſtrated by the ſmallneſs of the ſpring ving 
urniſhed the ious with ſuch a grand and ng 
ariety, is till as 1 athom- 
however and myſterious this 
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To all Lovers of PSALMOPDP v. 
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for them. This induced me to offer my aſſiſtance ; and 
I the plainneſs I have aimed at in my Introduction 
will the deſired eſſect, namely, to the glory 
of God, and the comfort and delight of my fellow-crea- 
tures. 

Plalmody, or the Singing of Pſalms, &c. if performed 
with due reverence, is 
employments that a Chriſti 


A 


| 
is and Archangels join in fing- 
, mm dee bp ayes nk 


and ever, And ſhall we be ſhame- 
id we not join in the Chorus, as we term 


with ſuch ſacrifices God is well pleaſed, 


g 
' 

; 
, 
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iv 
as Dr. Watts beautifully expreſſes it in the ſecond verſe of 
his Paraphraſe on the 1 goth Pſalm, 


Let all your ſacred paſſions move, 
While you rehearſe his deeds ; 

But the great work of ſaving love 
Your higheſt praiſe exceeds, 


The ſame author has another verſe very pertinent to this 
in one of his hymns : 


Let mortals ne'er refuſe to rake 
Th' Hoſanna on their tongues, 

Leſt rocks and ſtones ſhould riſe and break 
Their ſilence into ſongs, 


lightful work ; ſurely then it is time to begin; and tho? 
we cannot ſufficiently praiſe him here below, yet we ſhould 


improve the talents we have, by endeavouring to ſet ſorth 
his praiſe in one glorious Trio of heart, lip, and life ; for 


How far the uſe of Muſic is abuſed, is not ſo much my 
preſent buſineſs to ſhew, but rather as much as 1 
to prevent a farther ſpread of it, And here I would only 
mention one thing, than which, 75 noching has given 
more cauſe for the abuſe of ; I mean, the hametul 
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W bob, 


We are told that eternity will be too ſhort ſor this de- 


neglect of it in our churches, inſomuch, that if it was not 
for a few le aſſociated together, there would 
in many of our chu be very little, and in ſome (I am 
inclined to believe), no ſinging at all. | 
Some exclaim much againſt a regular method of ſingi 


66 they ight ing wit hem with 
ight. 


and 


| | | 8 
giving books to ſuch as cannot afford to purchaſe, and z and for ſuch as have not leifure to 
Herwiſe concouraging them to learn ; which, by chuſing iculars at large, I have ſummed up the whole, 


oper clerks to lead the worſhip, would doubtleſs make and explained it in two or three ſcales, &c. at the latter end. 
both caſy and pleaſant to every lover of devotion, and To the ſecond I need ſay but little, they being able to 
the 


ore acceptable 20 God, It might alſo ſave our churches j for themſelves ; only that I have been careful to 
ch expence in buying organs, &c, which are now the M as correct as poſſible. As to the new 
Snvenient to drown the hideous cries of the people. ich are all marked with a tar in the Index, I 

pt . 
pt part as ſmooth and pleaſant as 
As for the old Tunes, where I 


little) I hope I have improved, 
ny of the ns Tas, 


' perhaps i- were all I had room for in thi | 

than at this day, when the ſpirit of Harmony never before publiſhed, but has been ſung and approved 
ive, and many perſons are ſeeking the knowledge by ſeveral of my muſical friends, | 
Muſic by forming themſelves into ſocieties both in town Upon the whole, I have been at great expence and un- 
d country ; and this I hope is a ſufficient apology for ſpeakable labour, to render the Univensai Ps aimonisr 
ſenting the world with the being cal- as compleat and extenſively uſeful as poſſible, and now 
lated as u ell for the inſtruction of thoſe who are defirous recommend it to the candid world, If any thing has efca- 
rr Sy Ggbr, 1 Ml think him my friend who lets me 
10 the hrſt of theſe | recommend the Introduction, as iu, rather than indulge an envious ſpuc, in mputeg, 
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vi Klee 
thoſe errors to ignorance or conceit, which may be owing the knowledge and practice of Divine Pſalmody, is thi 
to overſight. But, leſt I ſhould keep you too long in the hearty prayer of, ; 
* (thoꝰ too 11 hos „— - ſo GENTLEMEN, 

dable an exerciſe) I will here „ as your time 

will be better ſpent in peruſing the work ; and that a bleſ- Your moſt devoted Servant, 
ſing may attend this, and every undertaking for promoting Lond. Jan. 6. 1763. A. WILLIAM 


N. B. In the following work the initial letters at the top of the direct to the different Authors from whenc 
| the words were taken, and the meaſure of the verſe, &c. vis. Dr. W. for Dr Watts's Venen; O. V. Old 1 
| N. V. New Verſion; G. W. the Rev. George Whitfield's; J. M. Myr. James Maxwell, &c. L. M. Long ; 
Common Metre; S. M. Short Metre; P. M. Particular Metre. When a D. is added, it Ggnifies that 


doubled, or includes two veries, &c. 


„ Any perſon, who is deſirous to learn Plalmody und erthe Author's direction, may hear of him, by apply 
to Mr, Johnſon, oppoſite the Monument, London; where letters (poſt paid) for the Author will be received. 
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Fair 
Farnham 
Foundlin 
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N. B. The Tunes which are marked with a Star, were never before printed. 
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An INTRODUCTION - to PSALMODY. Ta 1 
Shewing all that is neceſsary,for the attainment of that Noble and delightful Art 


2 an Maſick,whether Vocal,or TnſtrementsL,is founded on the ſame Principles, and io Extenſive, 
is no End to the variety which it «ffords us; yet, Extenſive as it is in it ſelLit is gatherd from no 


e than the following Scale, ealld the Gamnt or Scale of. Muſick; the knowledge of which is ſo neceſbary, 
it is impoſaible for any one to Sing or Play to any degree of perfection without it, therefore I will hets 

2 — —— dtc $6 cri 6 
and plaineſt manner I can 


*Jeholar, SIR, 1 im much obliged 3 readily attend to 3 
ee to put it in proctice os dh e, my idilities will „dete. / 


— The firſt thing b ſhall lay down and and engl. iu, l the Gamut,or boils of Watich which con 
its Originalipborof Seven Letters Viz, A. , c. D. x. x. a. n above theſe are only the fame repeated over again 
in the order of the Gamut we begin vieh G. thus, G. A, .. c. b. x. & and then G. again,which forms an 8) 
Petave,thet is Tight Sounds one above ancther,but the higheſt and loweſt Sound, VingG.and G, make fo 

+ Chord tha# they are in + manner the fame, therefore they are call? Uniſon-, i. e 4% Sounds in one. 
= 0 troy 5 or Octave to the greateſt extent either upwards or downwards, for 
8 is the fame, ) theſe Bight Letters, or Notes,are fixd upon five lines,vhichare call s bt. Hg but 
1ines ore not dine 16 t the comp * extended 


* 


no 


1 


F * n 8 __ hich 
to Eleven lines, and the Seven Letters are repeated three timesavith the addition of a fourth G, makes 
Two and Twrnty Notes or three Octave, together with the three Cliffs which are all regularly placed as they | 

tand on any une. ; . 


The Gamvut or Scale of Muſick . | + Enylanetion of the fore going Seals<+ | 
G Tolrevt in Alt This Scale is Gvided into three parts hich are 
WB — of | including five lines, and are to de under 
E la-- lines contain the Treble, tho lov 


in one part correſpond 
| Nancezs Note on the loweſt line of the Treblegothe ſame d. 
of Sound with « Note on the fine ban en of the 
fo likewiſe the loweſt line of the Lene i 


Ki but one of the Baſs,which is very neceſaary to b+ 


: 


. This EL nill readily 4o in the beſt manner & cangul 
firſt obſerve that the Letters are placed in their order on th 


Lines and Spaces 85 hey and on any Tuncythe bake bei 
411 ide into three fives 08 I mentions before where you 


have the proper Name of every Line and Space, they being a whole or half Tone diſtant from each RF 
ou. muſt call your Notes in any Tune according to the Lines, or Spaces. where on they ſtand,and all Notes} 
alcend above Ffaut in the Treble, are calld in Alt, and all that deſcend below 4 in the Baſk,are called 
Doubles,as Double F fant, Double E lemi, D ſolre . 2 


*. STR, I thor 5 for this Fxample which is fo plain,that I doubtnot, but [ ſhall ſoon learn it and 
e ready for your fucther Inſtractions hut pray Sir. muſt theſe hard Names be learnt too. a 


Mt. 


Thoſe hard Names, Vis, Gamut,Are, Bmi. ere mot. tor Antiquity than uſe, thay beingmore common 
inniti-! Letters, G. A. B, vc, but to theſe there are Svilghles ennened, Viz. Sol, La, Mi eu,. 

ich are generaly uſed in Vocal Mutick being eafier to ſound. hy which al. may e more dig inetiy y 

act agreement *hat their is between every Eighth, or Octave, for in the Original,the Eighth from Gamnt is 

{olreut, but here they are both Solzand when founded together,are ſrarce to be 4i ſtinguilhd from one ſin 

e Sound, but I ſhall here ſet down' the Scale in s more 0 Methed,and the Notes in their proper places, 

th the Syllebles unden them,and the Letters at tops thus, , 

| . Obſerve likewiſe,that if a Note aſcends higher than the Space above the upper line, 
or deſcends lower than the Space below the 10: ine, ſhort lin- is added to the Staff 

a+ thus, Ser thus, H. which is cal a Ledger line, 4 Y 

The 641. of Muſick divided and det on the five lines ,in the three wins) Cliffs, 


| (Tenog er Counta, ) 


eee. 


 * _ 
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In the compaſs of theſe Eight Notes, chere are two cally Semi or half Tonesgwhich I have diſtinguiſhed hy a 
bar, drawn between them, Vis, from Mi to Fa, and from La to Fa,afcending and from Fa to La,and from Fa to Mi, 


deſcendingahich are ſtill but two half Tones,and may be underſtood thus, it you ſuppoſe a whole Tone to be an 
Inch chen the half Tone is but half an Inch,which is a Mathematical demonſtration. N. That theſe Syllables 


Viv. Sol, La, Mi, ve. arc removeabl: hy Flats and Sharps. which I ſhall explain in their order. 


of - + A appears ſo ea{y,that with a little Inſtruction I hope ſoon to become Maſter of it 


IC. This mutt come hy practice, therefore diligence is better than Conceit,and I would adviſe you fir. 
to learn that part,which beſt ſuits your Voice,and benen have learn one part perfectlyyorll find it no 
difficulty to learn the reſt , —_—_ | 


„ 2. Of the three Cliffs and their wth, 


1. na, Scale of Muſick their are three fevers) marks,or Characteracall2 Cliffs,or Clavesthet 
is % Tay, 1%! there is the F fant or Baſs Cliff,vhich is generely fot on the higheſt but one of the five 
lines, thus. ſtometimes you mar tind it placed on other lines the very ſeldom ut where ever it is 
foundjit gives its place the Name of F. and when Sung muſt be calls Fa, unleſs contradicted by « Flat or - 
at the begining of « Tune, (of which,in its Lol) other Notes above ar 4 below are guided by if 
2 The Contre Jenor,or Ciolfout (Ait, le fot on any one of the fire lines, - tha, EEE 
and gives its place the Name of C,and when gung uit be calls Famunleſs contradicted as N 
formerly the Tenor Cliff, but is now almoſt out of ue. except ſometimes in the Contro , 
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ah and Laſtly, the Treble, or Gſglreut Cliff,is placed on the Second line from the bottom, thus, © and * 
gives its place the Name of C, and when Sung muſt be exl1d Sol, unl'ſs contradicted as above, this Cliff is now ap. 


plied to the Tenor, and Sung in the Eighth below,i, e, an Fighth below the Natural Treble, and is the beſt Clif now 
in uſe,ecither for Vo! - or Inftrament 4. | | . 


oY „ 1 thank vou Sir, but pray why was the Cſolfavt Cliff ſo much wſcd formerly,and fo little now, 
and why is the Gſolrevt Cliff uſed in its ſtead, | 
V The Ciolfant Clif was wird moſt formerly decanſe it was moveable at the” Compoſers pleaſure, 
to bring his Keys into the compaſs of the five lines, and becanſe they did net then know the right aſe of Flats 
and Sharps, which anſwcr the fame end,and being now fill; known,the ( Cliff, becomes almoſt uſeleſs, (ex. 
- c-pt when any on- of the Inner Parts of « Tune lies very high vr e low, it may ſerve to bring them 
tin the compaſs of the five lines ) and the Treble Cliff takes its place being leſs moveable with whichhy 7 
**. hdp of Flats,and Sharps,our Keys are properly founded, and is of more eaſe and certainty toy Performer, 1 
1 But pray Sir, why are thoſe Characters calls Cliffs, Claves, ter. 1 


.. The world CME, is derived from « Latin word Clave,or Clavis,and Cignifies to open,as a c 
to let inte, which openeth to us the Keys of all Muſick, 
. Could not « Tune be prick A down as well Sithent a Cliff a5 with , 
AL. No, for if there was no CIA ed, how could I know the true Names of any of the Notes, 


might ſuppoſe it 1+ be Tenor,or Baſs, the key Flat,or Sharpbut I could not be certain which,therefore to 
ſuch uncertainties the Giolreut,or Tri ble Cliff,ie placed on the Second line from the bottomdry which 


5 ” 
7 


e. 
I can iy find out a1 other Notes, shore and be lee. 


* 


6 TA SIR, I thank you for chus much of your aſsiſtance, which I hope ſoon to be perfect *** 
pray Sir, what muſt I learn next. 5 
LS. The next thing to be lest is the Names and meaſures of the Notes, which T ſhall deferr 
tin our next meeting, this being ſufficient for the preſzent, * ; 
Cuay. 23 | / 
Of the Names and Number of Notes, with their Reſts,uſe and Proportion of Time. 

I 3 Hopeing by this time you are perfect in the Gammt,] now come to the next thing propoſed:sNamely, 
to explain to you the- Names and Meaſures of the Notes with their Reſts, ge. which I ſhall 40 * all the 
Brevity and 114i neſs, that I can-by giveing you Firſt, | a 
1 A Table of the Names and Meaſures of Notes, with their Refts,uſe and Proportion of . 


Notes 1 A | A Semi A A A | A 
Names, Large. Long-| Breve, br-ve, Minis | comet ume $emiqu wer. 5 


* | 
+ } 2H ih LY p 
_—_— ars 4 Bar ars *T * | 2 L | * 


Reits , — t 
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k.xplanation , 


Thi» Toble comprebends the ſeveral Notes d. in wu einn their Reſts under them ,and v 
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+ # 
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oth 


Theſe bis laſt, cs theie proper Reſts under them, ,nd whenever they ocenr in Vntich,ligr ty + | | 
that you muſt Reſt or korp Silence as long a5 you » volt bo ſounding one of thoſe Notes to which t! | 


* 


and Properticns at top: Obſerve that the Three Firſt of theſe Vis. The Large. the Long. and the Breve- F 
«hich were formerly uſed as Notes. are now only uſed as Refs, or Notes of $il-nce, (except ſometimes at the 
(Loſe of a Grave piece of Mufickꝗtherefore I ſhall call them Rest. end explain them accordingly» 

Firſt. . Yon have tlie Large, which contains E ight Semibreves. and ſignifies that you are to Reſt,or keep * 


Silence, during the time of Eight $emibreves,or Eight whole Bars in Common Tim 
The Long, which contains Four Semibreves, and ſignifies that you maſt Reſt the length of Four 


. Semibreves,ox Four whole Bars in Common Time. 
' The Breve, which contains Two $emibreves,and lignifies that yon muſt Reſt the length of Two 


Semibreves, or Two whole Bars Se 


You heve the Semibreve, which is the longeſt Note now in «bs, tho "formerly it was the ſhorteſt, 
whoſe length and Proportion of Time is as long as you can leiſurly tell 1.2.3.4. your beſt guide 
in this will be the Pendulum of s large Chamber Mock. vieh will ſoon teach you the true mes . 
ſure of any Note in Common -Time, 

The Minim hich is half the length of the Semibreve,oand has a Toil + it, 
The Crotchet „ie belt the length of the Migim. with » Hack head and Tail, 
The Qusvet ie belt the length of the Crotchet,vwith « Tail turnd u- 
The Semiquaver- is half the length of the Quaver, with two Tails turnd up. 


The Demi Jemiquaver,is half the length of the Gemiquaver, with three Tails tur hb eb 5 
is the ſhorteſt Note uicd in Phalmody, | il 


* 


a 


8B belong,but the better to underſtand the trite r of all Notes, obſerve the following Example — 


A Scale of the 2 their — A va wn 


I — "ip - - © elm... 1 — a. 1 5 | [ 
contains P * | | „ 
S * 7 P | 4 | In this Scale the Semibreve whichis the Mm 
4 Crotchets - - — — meaſure N te, includes each of the ſhorter q 
p © 4 

8 *; f . | " Notes to its meaſure. i. . one Minim 4s 
= | half 2 $Semibreve,one Crotchet | a Ou 

10 Wes - —— 5 


ver uh, Semjquarer "468 Demiſemiquayer > 
. E ert ofthe gelb.. 


Mir 
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Of all other Characters t e. —— Sls fv | as 
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A Singh. A Delle A Dire, A * 
0099... 1.200% ere 
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A But, A Turn, A Shake and Turn, The plain Note 3 Shake, A Trill or Shake, A Hold, A Cloſe, 


CI. You have here diſplay's.the ſeveral Characters we. uſed in Muſick,and I ſhall now proceed 
to ſhew Fou their uſe, beginning Firſt with the Flat, | you | 


et The true uſe of a Flat is to fink any Note before which it ſtands, half a Tone lower than its 
.riginal ſound,as if « whole Tone be un Inch, Flat before it will reduce it to half an Inch: Flatr are 
lo uſed to regulate the Mi, in Trenſpoſiti on,and when Tet at the beginning of any Tune, cauſes all the 
Votes to be Flat on the line or ſpace where on it Stands, (unleſs contradicted hy ac accidental Sharp or Natur 


al. 


if The true wit of 'þ Sharp, is contraxy to that of Ru » Flat finks the Note half « Tone lower, * 
,the Sharp raiſes jt half» Tone higher than its natural fund: Sharps are alſo Gſed to regulate the Miu = 
ranſpoſition of Keys-and when ſet at the beginning of a Tine, ſerves to Sharp all the Notes on the lines 


'r ſpaces where on they fendt (unleſs contradicted hy aw accidental Flat, or Natural ) 
WB, That het, Sharp,or Noturgh,.is, fot before, under. or over a Note in the middle of 
Tuns ue, ee, only for thit Mets, to which It js placed, 


i 4 Neturgh, or Propeg,hs ſometimes g before e Note thet was made Flat.or Sharp,at the beginning of 
Tune, which reduces it 29/466 Primitive found; dif Flats and Sharps anfeuct mech ehe ems purpoſe and ar: 
$ often uitd, l | | _—_ s 


+ 


"Oath A Repeat.is wſed to ſhew the Performer, what part of the Muſick -. 
this Character is alſo uſed in Cannons, to direct the following parts to fall in , — 

a Aster. ie in form like « Bow, end when Arawn ever Tos Theor mane e 
muſt all be"$ung to One and the ſame Svllable. | 
w A fingle Bar, ſerves to divide the time in Muſick, * —— -., 
wy A double Br, Ggnifie the end of» sa en e- or both du hag gs 
ies that ſuch a Strain muſt de repeated . 
A Direct. is ſet at the end of © Staff,to direct the Perforniar;to the felt Hote Jn — $taE. 
| The ſeven following Characters, as under the figures 9,10, 11, 12.15,14,15, are the heerel groces wit4 in 


£ 
Muſick,which 1 ſhall here after explain in their order. + + 
16 Aude ce doth Noo u eee . 
proportion of Time . 
ot A Co Boren Forge more Yrs wyuidr, -i a. . 
dds, er the doſing of al! the Parte la a proper Keys, - |, 7 
1 . $18, hank you for tf plain l- I dure a-. un- v the rig 
| Ode of Me, bel Home and uſe I ſhould be glad to knows. * 
. This Deths the next thing to be onideredrhich ts Sed ths Peter of perivetios on ges 
of Additon and adds to the found of + Note halt as much 8s it was before, as when fot befores Bemiheove, 
a. | 


* by P 
1 
* 


wan —— * 
* : 


t mult b« held as long as three Minims,and ſo of the reſt, but I will here give von u. 


: An Example of Prickd Notes. 
5 Crotchets. * Onavers. * Semi QNnavers. S D — ſemi Nuaver:« . i 


— 


MNinims. 
— —— — 2 — 41= — 

N — — — — — — — — — 

— —ͤ— r: SR OOO 


— 


3 


„ 
WB. Wy ſometimes meet with a point at the beginning of a Bar,which belongs to the ſound of the laſt 


Note in the foregoing Bar, and is generaly tied with a Sluy, as for 
| 1 this ſume by Notes. 


Example. 
1. 2. % %%. . J. 4, I . 3.4. 14.5,% . 3. % 1,2;,3-4%, . 4. . 4, I. 3. 34+, 1... 
= —_ F F. 1 


. . . * 
are cali Notes of 2 driving of Notes;of bien i ſhall the x more in the next Chapter. 


of „ T thank you: SIR. and am alwavs ready to, give .. a 
CHAP, 4 | 
"Of Tims ts tits vorions Keen and how @ hack dd x 


me, i fo neceſsary to be underſtood in Wuſick,that no Perſon can ever Sing or Play, fo as to pleaſe himfelf 
others without e due obſervation of it, and when rightly undexſtogdari}l enable the — all Muſid 


fall in with,or after each other,acconding to the real intention of the Compoſir, 


, SIR, Mhould be very glad to hear you explajn the different Mods ,ond Meaſures of Time wet 


w_ „ * 


I2. , Time is divided into ſevefal parts or branches,which are diſtinguiſh'd by Moods,or Characters 
MN which may be reduced, to theſe two. Viz. Common. and Triple Time.which are meaſurd by an even or odd 


Number of Notes.as 4,0r 5, that is ſuch a Ovantity of Notes to be included in each Bar, But I ſhall ſpeak} 
firſt,of the Meaſures and Proportions of Common Time and their Moods, 
Common Time is meaſured by even Numbers, as 2,4,f, wc, each Bar including ſuch a dee of Notes as wil | 
amount to one Semibreve which is a whole Time,or the Time Note.and guideth all the reſt. In Common Tim - * 
there are three different Moods or Characters,by which the different meaſures are diſungui Nd ech being nea | 
Quick again as the other: the Firſt Mood is merk thus, (” which denotes a very flow movement,the Second Wi 
mark? thus. C which ſignifies a quicker or lively movement, che Third js mark thus, þ which ſignifies a til 
quicker cr very quick movement and is generaly beat with the hand or foot onee downand once up in every Bar. 
. reti. ſhatl 1 beg an Example of theſe ſeveral Moods . 9 
Mt. Nothing ſhall be wanting that is in my — — work as ue ful and plain do pofaiblechuave 
ing adefire tv promote this delightful Sciencefthere fore I will here give vou an Example of the ſeveral Mo vds 


in Common Time,in the T-enor,or Treble and Baſs Cliffa;with a 4; — u, for up,under eich Bar, with 
the figures at top ſh » inghow many Beats js required in each Rar. vithꝰ r | 


7 
1. (Adagio) or very Slow, 2 75 Largo) 4 ittle — 9 2 or vory quick - 


2 : * 


1. A. . J. 1.2, 3,4, 1 1. 2. J.. J. al ), 74» Be „ 2, 1.8. 


* - 


In this Example vou have the three ſeveral Moods of Common time with their proper Names and Westens, 
vou have the (Adagio) or very Slow movement. how this Time ſhould be beat has been already explains, ſee the 
oportion of the Semibreve,the beginning of the Second Chapter. 
4 The Secondis the ( Largo) Mood, being a liftle Quicker, or e lively, Mood, 


d The Third is the (Allegro Jer very quick Movement, this is calld the Retorted Mood,or Retorta Time, 


1 is ſometimes expreſed by « * Figure of two, thus, 2 2 in the Baſs,and ſometimes contains but two Crot 


Mts in Bar. M. the Double 44, u. u, ſignifies that vpur Hand or Foot muſt be twice down at the beginning. 
WW; ce up ot the latter end of each Bar, as in the two firſt Examples, the third haveing one 4,ot the beginning, 
one u at the end „ſignifſes to heat once down'and once up in each Rar, ſo thyt vod may uſe either Letters or 

pures as you pleaſe, hy the help of this Eximple, vou may be able to beat in any Len of Common Time let # 

be of what ſo ever ſort or kind,by takeing care to divide them into too. or four, equa] parte. 
$yncepation,or 4 of Notes,is one of the hardeſt Lefrons for 

Foot is m-y+d mp or down in the mjddie of, or while the Note 5s foundin — the foregoing Examples with 

e attertion are ſufficient, for your afsiſtance by telliag 1. 2. ich the n . 4, with the Hand up. 

erk over the Notes, But I come next to ſpeak of the Meafure and properties of Tripola,or Triple Time 

” 9s its various 00 


MW, Tripoli,or Triple Time, ls meeſur' by odd Numbers,as , 5.2, and each Bar E 
nfs Minims, 3 Crotchets,or 3 Quavers,two of which muſt be Sung vith the Hand or Foot down, 
pd one with it up, e that your Hand or Foot mult be juſt as long «gain Jown,as up, Obſerve here;that the 
Wo» elt movement in Triple Time ie ong fourth quicker fn every Bar, than the meaſure of the $-mibreve, 
if er Chovld contain the quantity of 5 Minims,they muſt be Sung or playd to the meaſure of 5 Crotchets, 

1 to of the reſt ” 


— the Maass 


—— = 


SS - eo <_ 


I+ But before I proceed, I will give vou a Scale of the Notes, and their proportions in — Time . 
A Scale of the proportion of Notes in Triple Time , 


The Moods 2 in Triple Time . 
1 ie Semibreve * +4 1 Prickd Minim I - 1 Prickd Crotchet P . 
contains / 


contains — contains 4 
s Minims BEA 5% Crotchets P 5 Quavers C_- 229 
9 © * WY # «© 


CE Crotchets 44744 5 e. ©. 8 == 9.9 © Semiquarers | 2 


12 Quavers , DN 12 Semiquerer Dead 12 2. 1 


This Scale is divided into three ſorts,which are diſtingriſh? by their various So J. Fes which 
you may eaſily underſtand the true meaſure and proportion of Triple Time,as, Firſt, 

1% The firſt and $loweſt Mood, is ed Sefquialters proportion,or Three to Two,which is e Triple mes . 
ſure of three Notes, to two ſuch like Notes, in Common Time, nd ſhould be Sung or pe the fame Time. 
this Mood includes three Minims,s prick's Semibr-re,or a fuch like quantity of other Motos vhich is werb“ 


S & „ ei 


e e 1:33 _ 


thus, I and io ald Three to Te, end reckor'd to the meaſure of three Crotchets , 
21 


The Second ſort,is calls Three to Four, being as quick again as the former, and is merh ths, . Ea 
Bar including three Crotchets,onc pricks Winimor the like quantity of other Notes , 

59 The Third fort, is colts Three to Fight being as quick again as that of Three ts Fougndiomartthus, 
each Bar including three Quavers,one pre Crotthet or s ſuch like quantity of other Notes » 
Oblervethet theſe three {- oro) forts of Time mult be boot with the Hand or Foot twice down ot the begin» 


FR: a7 © 


, once up at the latter end of every Bar, as. in the following Example . 


Three to Two - Three to Four. Three to Eight. 
1, 8 3. I, 23 J. 1, 2; J. I, 233, 1. 21 J. 1,23 J. 1, 23 B. 1. J 3. I,2; J. 1, 27 5, 1, 27 J. , 27 7. 


e. 4d; d- d. J. W. du; Td; u. dd; ü. LN Tu. 7 Tau. d. d, L. J. IK. TA. 
WB, Theſe ſeveral Moods, are ſometimes Sung Slower or quicker, as the words mav require,which is generaly 


cted by the Compoſer, (by a Latin or other word ſet over the-part to be fn sung) ene this is ſometimes left 
pd —— of the Performer. 


>. SIR, 1 A ove "WÞd all the Moods in Triple Tine. 


"Ml. There are ſeveral others byt be they are not uſed in Pſalmody lh » + them,as unneceſeary in 


s work,but as they «re all dediced from thoſe all ready ſet down, the Ground work » + be known by only looking 


the Figures, and the ſubdiviſion made secerdinglv, I will Here ſet them down in Score,thus 


5, * „„ „ ITT Pere 9 * I 2+4+12 +12 
F202) br $40 yp 4 4+ — 11 ** = 17 


lerve that the lower figures, 2, 4,8, fe, in all the foremention's Moods, denote the Compoſition to be to 
meaſure of ſuch like Notes will make one Bar in Common Time, When vou fee three Notes of anv 
> 


with « Figure of three,and a $lur ſet over them. as hu "7 muſt Sing them in the Time of Two of 
like fort , : \ 


CHAP, 3. 
Of Tuning the Voices and ſeverel other Graces uicd in Muſick, 


: 
? 
| 
| 


Fat 


' 
16, 


, 
2 


=- 


neither foreeing the Sound through your Noſe, nor blowing, your Breath through your Teethavith your mouth ſhut; 
(as is the fault of too many ) whi 6+ is verv offenſive to a Muſical Eargbut haveing your Voice in good order, Pro 2 
ceed to ſome ſhort Leſson, takeing the part which beſt ſits Voicegdut I will here give you a Leſson of the Eight 1 
a eier placed over the Note that riſeth, or — half a Tone, that is, C, and — E, nd R, deſscend 0 
ingens for Example , a 
The Eight Notes aſcending and en LESSON. 1. „ 


a QT I. The Firſt thing to be obſery'd by a Vocal Performer, i is to have vour Voice as « clear as poſsib tif 
Notes, which is the firſt that is commonly taught,in ou parts in Retorted Time,which is two Beats in a Ba 
Tenor- 


S's SIR, I underſtand this Leſson very well, but I cannot Sing it in Tune , 
DA. The true and exact Tuncing of this Leſoon,is to obſerve the two Bemi,or half Tones, Vir 
from Mi to Fa, and Ls to Fa aſcending- and from Fs to Laand Fo tos Mi defending” which 
ae Stil but wo Semitones,ond all the reſt are whole Tones, © hit an Octave niit of five 
Tones or whole Notes, and two Semitones,or half, Notes, whoſe order differs according to the Key they r. 
computed from , But for vour better Inſtruction in this obſerve the following Seale,which is, 


A Mathematical Scele of all the Semitones included in an «th or Octave, with the * and Diſcords | 
figurY,and the Notes on the Lines and Spaces, be wav of. Inches. 


Ip Flat Ce. 


zords Names. Vniſonþad 22 1 _— — 


oper Names 


by Sharps 


*mitones 


ots on the 
ive Lines 


= 
4 


— 


of 
- 


Wis Scale which i, drawn according to the Keys of the Organ 9 that an Octave or Fighth may be 
WW ivided into Twelve Semi,or half Tones, M. Sharp, and A,Flat,are Uniſon to each other, and fo ave all 
reſt which are lu, as the above . 405 — proper Notes being $emibiev+s,and the 0, 
rs (1urd Minims - 
The Fight Notes, with the true Proof of 
in the G Clif, IF SSOW 2 


. 
14 W 


* or Diſtance n n an * 


„ ; th. 


is Int 


FO WE 2 I 234 5 5, 1 PA 1234 $6 7% Io 1 234 28 1 

— — — 3H. 2 *4 1 
(Tm, 1 m, 1 Ay FT T. CInFCIf be ref T.. 

The Tame deſcending | | 

a a : | N 

CE1,11, (611, . ctirft, c k. cit. tei £1. tei * \ f. 6 


A. By obſerving this Leſeon you-mav eaſily find che true Diſtance of any two or more Notes,to the 
greateſt extent in any of the Parts,as you have already been ſThewn, he connection they have with each other, . 
and to make it ſtill plainer,l have ſet Figures,over the Notes, which ſerve to count their Diſtance;and their 1 
Names t bottom which {cund beſt in ſinging - Nori von woud learn the true diſtance between any two or 
more Notes, irt (ound the Higheſt or loweſt Mete, and call it 1: then Aſcend or Deſcend grotuclhyte1! ing 
I 2 3, e. (obſerving your $+-mitones gtill you come to the Note whoſt diſtance you would know this is he 
beſt method that 1 can lov des nnd I think quite fufficient for the purpoſe 1 come now @Þ heeok o 

7 ot the Seversl Graces ted in Mulick * a 
. Prog SIR,whot are eee | 

MM, ner 
bo n 4. are ſeveral fortagot » hich I ſhell peak in their order. and 

1 the Fore fall 4s + Grace mars thus; / to bo which,Sing firſt the Note next under the Note fo mark'2,t- 
„ te length of the Time of the mark Note;end then the mark% Note it ſeltf te the other half of the 


— — 


„ 


| 49 
= 20 The Back. fall, mark a IL \ 4iffers from the Fore. fall in this pries of ciſeing fromthe Note next 14 
1 , low,you fall from the. Note next above to the mark'd Note, thus; 7 | 1 


; HB. | T Back fall 4 
: Uy The Aenne vord, to which the Engliſh Language has not an Equivalents Rent. a prepare. des- ⁵ 


2 Notg;this Grace anfoers the ſame end as the two former, and is now oftener hit ſerves for the ar 
1.5 more gracefully to the following Note,either riſing er falling,and muſt bb dwelt on A to the va 


or length of the Notezthe ome is ſometimes uſed as a preparation to, a Shake, (e. und i 
diste Notes, as thus . | 


thly The Turn,mark'd thus; ſignifies that vou muſt begin with the mark 1 Note, then riſe one degre e, then 
% the mark'd — — one de grecand * riſe to the math N te hus; — 


_— 


this the Turn-E xplaind. 
The plain Note and Shakezis mark'd thus," " and fignifies that vou muſt ſound one half of the mark Note 


Win, and the other half Shake, as thus; 7 OS 
| « Explaind 


n. Trill and Tornic mel thus; F and ſignifigs that you muſt Shave firſt,and then turn from the 
R Re le Example | 


— 


20 atÞ1y The Trill rie, or Shake, bs mark thus;hr, this is the Capital Grace, and may be either open or 
cloſe, K. g. the Note next above the Note to be Shaken (from whence the Shake. is alwavs begun) be a whole 
Tone, it is an open Shake, but if it be but a Semitone diſtant, it is a cloſe Shake,this Grace is perform by Sh 
ing vour Voice diſtinctly on one Note or Syllable, che diſtance of a whole or half Tone thus 

hy + vt by — 


— I — 
” — a 


* 


. Type open © 1 The Sha 


If you would learn this Grace,you muſt firſt move ſlov, then faſter by degrees,and with diligence you may 
ſoon get the perfection of it, Obſerve, that vou muſt move as quick as poſible, while the length of the N 
{ which von are to Shake) is peforming,tho ſometimes for variety, the Note before u doſe is held longer 
its Time, according to the Judgment of the performer, M. This Trill,js very agreeable { and fend be uſe 


2 


* | he 
—— 1 — 


thy Another Grace which js very Ornamental, when well perform'd, is ed Tranfition i.e, to 
er break « Note, to ſoften the roughneſs of s leap, of which foe the following Examplezef Tranſition, of 
breaking of Notes . | | wha, 


on all deſcending prick's Notes;and alwavs before a cloſe; likewiſe on all deſcending ſharps Notes, and Sen 
| tones, if not ſhorter than Crotchets, But I will dd another Example,vith « Mover the Notes you are tf 


ſj 


, 
* 
- 
183 
7 20 
. * 


nh The ie « Grace ſometimes vd when a ſound is to be continued to an extraordinary length, 

| and Mv. perform'd thus; ſuppoſe the Tine of the continmed found divided into four equal porte: g 

ara port Soft, then see gradualty, fo that the letter end of the ſecond part and the beginning of the 
ird may be the loud: {then decreaſe the found,jin the ſame manner as you inge it, ſo will the latter 

We 114 of the fourth part,be no louder than the beginning of the firſtcthis Grace is ſometimes uſed in the 


middle of a piece of Unſickanhen one or more Notes of the ſame ſound have a bold placed over them,as thus: 
| when, you. meet 9 e many Wetne „with a plain ſtroke over. them, 


| 91 9 X 1 
ing ling ting Ge, ue; = 8 | | it denotes that they muſt be Sur, = 
- = „ Aiſtinct,ond Emphbatick as 10 4 two Grates, whic tho? they are laſt mention'd, ought 1 


27 hy 22 
b firſt leeres, Ne-, the Accent, and 1 #4 of — for Pr aidgiads 
ling the othets ess, And vieh. 


22 1% The Accent; to perform which, obſ-rve,that if a Bar of Common Time be divided into four equil 
parts, and a Bar of Triple Time into three; the firſt and third parts of a Bar of Common Time;ant the firſt 
of Triple Time,ought to be adapted to the Accent of the vordsgth in fome Compoſitions, it is not always ſo; 
but if any part be Sung louder than the reſt it muſt be that on which the Accent is placed, which is, (or og)! if 
to be,)the Firſt and Third parts of « Bax, People ſhonld not Sing e- loud as they cangleaſt their Voice be | 
comes rough and unpleaſingexcept in ſome particular caſes;as when they Sing the words, Strong, Strength, 
Might, Noiſe, Thunder, se. when the words, Soft Mild, Meck, Meabave. occur, they ſhould be Sung Soft, 

2 Propriety of Expreſsion, The words in Singing ſheuld not always be pronounced a. they are ſye HM, 
but rather,as they are expreſs by the beſt Maſters of Langnage,words ending in en, of more than one dy 
ble, ſhould be pronounced withont the laſt E,as, Chosn, Fros'n, Oft'n,Softn ce, ſo,almoſt all words ending with 
v, ſhould be pronounced as if they ended i se Lofte, Mighte, Eternalle, ive, If my,comes twice in one {-" 
tence,call the becond. me, or m;as,my hand and we, or m " heart; To, ſhould be pronounced as tw,or oog Pr | 
ple, not Pepel,but Prop} . but the Muſick muſt ſometimes guide in this Cees — 
vouzfor the words muſt conform to the Muſick,and not the - 0 to the words, WY 


cuar, 6® 


Of the eres Keys, and of Tranſpoſition 9 
AM. Wn nend there are bes dee Mete Primitive Keys, Vis, c test, the sherp or cheartul 
| Keygand Are,the Fiat or Melenehcly K ien no Tone can be forms on any other Key,without l 


cither Flats or $hovps at the deginving of the five Lines,»bich brings thew G the lame off-ct 39 the a» 
\ Natural Keys + ö 


. s 7 


- $$ 


N. What bs . Key; ce ted to heck meant by Kevs; 25 


4 5. A Key; or Key Note, is the laſt Note of the Baſs, and contains the Air 3 of the 
ole Tune, being the Foundation of all other Parts, But I will firſt give you | 


An Faample of the two Natural Keys, 


WE Pray STR, Ls Jnr of hats — — 
16. The firſt is OY ASS Ktardor Flat Toy. hocadfs i both the Lofrer Third, Sinth,nd Sex crnt 
ove its Key,or Key Note i & 

© Second is ce C the men Sharp Key, having the greater Third Sinth,and Seventh above its Key» hich 
err 
4 * Of Tranſpolition of Keys- * | 
Ab, een en to romore from one plate to ese order 6. this, the fd. thing 1» he = 
„e is the Wi, hich Is the Matter Note;and guideth i) other Rotes both above and »; and alſo 
n en gan gau Keys to the fame nue the two Ge He . 105. e the 


1 


19 


21 Key Note in the Flat Ky, and nent heſov the Key Note in the Sharp | r you may ſee in the two Nato . | 
ral Keys be fore mention'd. Tranſpoſition is perfeeted by ſhifting the Mi,which is a Sharp Notegby firſt 
placeing a Flat on its place,which removes the Mi, a Fourth above,or a Fifth below the place where it was be 
foregſo that hy ding a Flat every time on the Mi Note; (one at a time)it cauſes the Mi,to ſhift every 
time a Fourth above, or Fifth below,as you may ſee in the following Example . 


Of Tranſpoſition of the Mi, * Flats in the two Cliff« . \ 


0 


| 


| 


; 4 
— 1 


Tranſpoſition by Sharps, is contrary to et Fistebenz moves always a Fifth Abe or Werth below it: 
former place-alſo the Mi ſtands in the ſawe Line or Space with the Sharp laſt added,as in the following Ex | 
Of Tranſpoſition of the Mi, by Sharps in the two Clic on. det the 2; 
LF 


- . - - _— + . . =: 
. * 8 a 54 
0 Here the firſt Sharp is founded on F, the r-\t being dd- One at «Tire)on 45th above, or fourth below, 0 


5 ö o thatjin the whole, the Mi h Nhifted Nu times, ud thereby . ſet on every femitone in the Octwwe, except BE 
N-turzl, to whichitcannot be brought, 


LJ, Proy Sir, why cannot'the Mi be get on F. Wurd „Len . the other — 


f A. If another Flat, or Sharp could be a4ed it might: be done; but no more Flats, or — can 
. be added on any Leon, or peice of * hat ſoe vet. 

| Sir, for whit reaſons 

| Prop 1 * , 


+ Beeauſe, if you add mother Flat, it muſt * upon cal b ing but «8emitone bove — tlen be 
eig on to the fame Line and Ppace, wiich is ap in Contradictiontfo Fw iſe, if you add another Sharp, it nu 
; Bywbich wokld then become F Nuturdl:this ufo, i contradiction; s* you vill find by -xamining fuck s Leſſon, 

+ Prog Fir, what Þ the UG of Tranſpoſition; and, viy is the Mi thus ſhifted about, N 
„ Imaſpofition Gree e bring every Compoſition „ er poſrible within cop e of the five Lines; 
hich the two Wetursl Keys c et ale do, efpeciclly the Shop Keyywhen the Meet riſes Eigth » bore 'the Key 
2; it al ferves to bring n peice of Muſick vith 4a cor p+% of the Voice, or any perticuleg l rt, Av the 
is (hifted, to bring 4) Artificial Keys, to the ſane effect ws the two Mota ones vis, A, and Czto Ali which | 
| Lo following Ex-mple, of 4 the fevers Ke in Muſic* both Tt, »nd Bhory: and Firſt, 


q 


* 
* : 


4 
F 
q 


ä 
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Of tbe Geral Flat Keys, to the Fas effect # A, te Hoturel Flat Key, 
| 5 
L - 


- pb, B, & Z > . 
— — * 
— ** 
. Cy | 
Q—2R— ta ei, | 
rr 2 —_ — © ___ 

A 

A — 

G» | , A 0 0 


ual which no Plat Key, can be ſet; becauſe Mi cannot be brought on to 1. M. rel, before e xplained; N. u. Ihe mv 


«ld £brys premifoooatlyto ſhew, bow any Tart, n be raiſed gradually, quite thre the Octave, * 


Ot the feversl ſharp Ne, t© the ſome effect as C, tte etre Sharp Fey, 
Spes Key © nb I kb | * 


— CY 


ilere we bes Flat hey, founded upon efry Femitone in \c Hetese, ce pt Sharp / or E Flot hich is the fine) 


V's of the four let Notes of Workſop Tum, |» this ex-mple; nnd % make it move eis, have vole the T 


A B 


0” . Ä 
N — — —— — © m (T 
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1 Key foundd on every Fewitone in the Octave, except r 
ehen which no Sherp Fey ces be Bet, for the renſons «forſ1id. In this example,1 have ibs the four laſt | 
Wt es of 8} Hellens Tune, and have raiſed them gradually, as in the former exanyle of mn Keyes Obſerves that 
„ Fen, 22 in Number,are tw effect but 145becauſe,8 of them have both Hand- Key forndid on them, vir. A, 
| HCN add to theſe P#GF#K Cf, the other 3 > Keys DbEV Ab,5 other 3 # Keys,which compleats Trafpoſion: aud ho v 


| "us your Airs may be, they will el Terminate in ſome of theſe forementioned Keys, eſpecially the Buſs; the 
% Note of Mech, ie - Standing Male, to determin the ey in ll Muſick, Bee, page 23. You may likwiſe ob 

4 | erve, that in fome of the forgoing „len ple, the K. Note, is brought onto the fame lac, and fpaee by Flute 

"WW"! is by Sharpe, for kate ttb. ſecond wad third Bars of the Hut Keys, where, the Key Motos eve both on 

W tbe line Bj but, that by Flets, is on BY «nd that by Sharps is on B Netural; which is « S4mitone higher: The 
lags may be vaderſtood of the ſeco ud, »ud third Bere, of the Sharpe 4 of nete anne 
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28 ele forementioned Keys tem dif:eult, yuu may Trauſpoſe them on to any other,by obſervingtt® Rules leit ds. 
yoga —— of the Artificial Keys, which were 2 % 
˖ g— ——_—— ooo explaiged. 
Many Inſtances of this kind might bep roduced,but,I ſhall only mention two or three; which may ſerre toe 
plain fl the reſt;ond fiſt, you may ſome timer find « Flat Key tet on G, with only one Flat, « the degining;but it is fy 
j po ſed to be in two Ft, end if any Notes occur on E,theqmaſt be Flated;unlefs,the AirreQuuires them to have thi 
 -«turs] Bound, which is often the cxſe,iv ſuch Tuncs: fome times « Sharp Key on G, with out a Tharp at the begizin 

{\ but it is ſuppoſed to be in our Sherp,and fhould beperformed accordingly; fo,s u on © , with two Flats ſhould be 
perfrmed Uu had three: likewiſe,s Tuze on D,with one Sharp, as if it had two,ond e Tune on &,with two Sharp 


„ if had een fo of the * the better to vaderſtond this, Bee the folowing examples, . 
Ex 
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the ſame. 


n "TT, „ «© 4c a— 22 N 
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ou «ny Fey without either Flat,or den ot Me bern 
Air may reguize which vill nnd good in fafirugents! Mi) 


uu LL — e +* =”. 


is not Corveutent In ru oe. oa account of the Nh whoſ: place; hold x made known wo tint WP 
mers to Sol, Ta, be. 


Pray. vir, why do Avuthers et Tunes in this manner. 


I. The reaſons 'are ſuch as theſe; either becaufe very few Xotes fall upon thofe Keys, or — the 
requires them to have their nature] Sound? t cu, es theſe things tend rather to . la ſirucy, they 
carefully «voided , in the following Work, | 


K 
G . 
f „ Sir, Jhok you , for theſe plein Inſtructions; which «ppear © ne very uſefull, : ; 
5 
F 
a 
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» Theſe things ore. neceſuary to be known , by every one, who defires to make any progreſs wm Wuſickybut 
is «n exfier method offen uſed in finging , for Inſtance; ſuppoſe you have «Tune ſet in A. you would 
e it «Semitope. higher, then found B, «nd call that your Key , founding en the other Notes according 
and then your Tune is properly  Traufpoſed in effect, though the Notes Yeep their n this met hd 
may reife or en + Tune to «ny degre-, without roveing 4 Vote. 


8ome Inftrument is very necrfrury to give you the true ſound of any 9. 4 Pitch ri · ollen you muy — 


. the Muſick hope, is the cheapeſt end moſt vuſcful for Lerrner:, 
7 


„ 1 have ſo.cctimes obſerved two Votes, tied ons over the other,ns thus 
ich; 3 have wot heard you exp! ins 
. „ the we © monly ll e ing Botes 4404 when they ocevr bn any use, or peice : of _ | 
1 met gabe ſignify that the Verformer way in ſuch +» coſe, ing or play, which be este, 
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thus, ' — 
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1 


Pleaſer and omit the other, without ſpoiling the Ar, or IF there be Volees \;6, enongh,they may take them both | 
| thethey are two in ſoundgyet, in time they are but onegfor,they do not add to the time but on{yto the var 


cuay. TD | OTE 
directions concerning the right ſound or pitch of the Keys, 


Of INTONATION: or ſome uſeful 
in Vocal Muſick , be: 2-714 
"Al. There is nothing pore neceſsary to be underſtood by the Vocal performer,then the trac pitch or 
ſound of the Key Note, for unleſs a Tune be founded on « proper found,it can never give any pleaſure to the 
performer or hearer, in order to this, Firſt view all the pirts and prove their compaſs from thi Key Note int 
| Baſs both above and below,(if any there be beloujnext try your Voice or Vojces,ſo that you may perform all 
parts clear and ſtrong, without ſqueaking adove.or grumbling below, when this is done the Tune may be 14 
be pitched in e proper Key. Suppoſe your Key be in A Naturaland your Tenor rife a Fifth above the Kee 
and the Baſs reach to A below, which is t- Notes, then prove it thus 5 — | 
Let the Baſs give the ſound firſt,the Tenor next tie · and let there be one — — 
leader to each pert, (ehe tenor leading the whole Song in trac tie 
by this method you may give the tree pitch to any Key whatſoever, 
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Of the ſeveral Concorde and Diſcord+;both Perfect and Imperfect;and of Figurezuſed in Thorough 
', 


„ There is but four Concorde in Muſick inthe Uniſon, Third, Fifth,and Sixth, their Qctoves 
Ae meant, The Uniſon ie cel s perfect Cort;and Ir js the Fifthaut the Fin may be me- imperfect | 
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"the Third,and Sixth — ;mperfectztheir ſounds not being be full, or fweet as the 123 
l Sixth is ſometimes uſed inſtead of the Fifth, and the Fifth left ont fo that in effect, their are but three 
Concords.the word imperfect ſignifies, that it wants a Semitone of its perfection, for as the leſier, or imperfect, 


or Minor Third includes but three half Tones,{o the greatet, or perfectopr Major Third includes our half Tone sue 


The Difcords are # Second, e Fourth,and a * Oectaves, the? ſometimes the þ amen be 
comes un imperfect Fifth. 


But I will give, you an Exemple of the ſeveral Concards. 
224 Niſcords.with their Octaves under them thus * 


their Fights. 
Wm That if a Voice or 5 could reach a 1 
Octave, they are ill the ſame as one, in Nature, 


But I will give:yon another Example: of all the Concorde and Diſrords,both perfect and imperfect, Mejor or 
ny as they ſtand in orderetheir Interval or diſtance being counted b- teen Tenor and Baſs, 


Uniſon. t4. -- - ov 6 ths athel 2 
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F Mor, Winor Mejor, Wien agen MinonOctare +I aj "s Minor Wejors MinorfMajor, Minor, 
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— this Example you may fee how Con * and Diſ-ords ne made greater,or leſoor impertert,) 
eeter,or lefocy 


. 
= withont the help of Flats, or — M «jor bon they may be made in 2 
by adding "Og or Shavps,to one of the Me ir, are ajfo 511,91 in Compoſitioni mint with Judgment, 


* = | 
* K ; ov ot "T2 uſed in the 1howugh Bals, 
; „ Fr 5 Nr, what is meant by the Thoxvugh Baſs, 


The Thoroug) Baſs, is « low fall Bas, which is moſtly performed by the "I or Harpſichord , Kc. 

—_—_— Conetines addel to « peice of Muſick, under the Vocal 1 (e, in order to fill up the Harmony; it is % 
I ule | to One, Mo or mor uper parts, and is often intermixted with * * the Notes ,to direct Bl 
W the Iorformer to ſtrike in the _ r , or Notes, either A 1 72 or gh above th Ground;zaud 


5 
= Chſerve tet wee only « ſingle Fit, er «ſingle Sharg 


ſet down thus —, «7 — * — — — 


n — — nn — a 
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ps feno te that you muft 4.47 either Hat, or Sharp Thiede but where nothi 
is marked, then common Concords will do, Ito where 7 7o Ke hich ste Difcords) are obly marked,t 


| \ are only ſet” to introduce conmon Concords to follow, that is, ſuch «s lie next, or the neareſt Interval 
| 
; 
4 


f follow. 1 as the Rules will Amitt, kg, ome Authors e with Hagle Flats, or *h« 
«Mo + 7 ke omitting t» figure n eomm10n Zoncorde, (e Kkedbut it is better to mark. b. 
"| dowr. to avoid miſtakes, N, B,That e Figure marked thus, 4 * muſt be ſung ,or played Sharp. 


The laſt lia of Breatford Tune Tranſpoſet to B, 
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this Leſſon, the intermediate Notes, ſerve «s ſteps, 


o lead you to the right Sound of the next No tend 
you have learned them, leave out the intermediate 
Nuten, and only ling the ams thus 
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Ivill next give you « Leſſos is the various Cliffs, - 
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34 | Leſſon 5, or, Some enfy Leſcons, in the two afual Cliffzs Tenor and Baſk, 
* * g * "Y 1 1 * - 
— + 1 — - _ IT 
If FIff Fri fmlf C1 l ke, 
2 — — — 2 
. Intervals 
8 - — —— = 
J W fy k 
| — — -==- — — — 
f W F 
% gene in 6% @ 4 Tt 
The method of Tuncing theſe Intervsls,is explained Page 38, but more ot large, Page 38, As for any thing furth. 


would referr you to ſome eafy Pſalm Tune, which, by chuſing the Part thet beſt ſuits your Voie, will becon: 
% „ «ny Leſſos that canbe given, I ſhall next ſhew you, how to compare one Part of Muſick,with e 


1s 


4s the this che 


de Interval or diſtance between 3* 4. 6. . 


| 35 WM 
and their octater are called Concord, «nd the prkers Niſeord- + 


vt 1 will drew eleven Lines accordig to the Gamut andplace the CHffe in their order by — you nay Govt 


he true diſtance of all Intervals. 


> A BScale of «ll the Four Parts. 


The fame kn 
lo 2 I 


G cum. 


The Parts ſeperated. 


#10 I 12#10 15 


E 

1 

A - 19 
J 10 ; 


5 <p ' | g 0 5 0% 12 uſe 
. a. 825 


1% this geele youmey ſoc the true Diſtance, 
ud «iſo the places of «ll the Four Parts 


 Mufic,eccording to the Gamut, 


Theſe Four Parts are taken out Here the two midlc Parts «re 
of the Scale nad fot down in | fot in the G Cliff,0und fung is 
heir order as they proceed | the cighth belowthe Tour Voie 


from the Baits. 


being «a ig ich below the Trib 


M. B. If «uy, through ineteation,or want of leiſure, ſhould chink &1. 
scale dificult; the following Table is orte expeditions meth © 4, 
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36 A Tableyſhewing the true 


"Ml 110 | 8 
A l-mire w Alt 
G \\lreut in Alt 2| 112131415 1617 1s | 9 [10 1a1112113181151261 17128 
P faut 4- 
K In 4| 31211 12131415 16 |7 | 19 [10111112113 [24115116] 17115 
D L-fol + 
C folfs 5\514\31211 1213 14 15 e 911011 112113 I 
B fabemi | + | 
A lamire 615 211 1213 14 }STETLIED 10111 B114115 
GC folreut Cliff | 
FP faut olal7is61514131211 12131417 715 19 J1cf219 22113 
E lami 
I) l«ſolre. 1211 [761514131 2111213 1415 EE 
C folfaut - Cliff 
R fabemi 14113þh2411þd918 6\5141312111213 14 1516 | 71S hHnRommu 
A lamire 
G ent 6115 1141 nnd s Is Jess si 131415 16 17] 5 191M other 
P faut —Gliff 
* lami 18|17191511411312 11110] 9 18 1716515141 3 L212 4151s 
D folre 
C Mut o ball7id16141131 12111 $104 91% GISISISIDNLESD TE IS LO LE onantber vi % 
B mi 
| 18 1241915 15 1141131121111161 S 1514131 21118218 
| 1 41 , 
1 FP taut 97 15 14 1111 SIST7 1514131217 


\ x 1h. C Cliffbelag nov but little fed,and not ut 411 in the following work, it may not be ani, der you he © 


diſtance between Two or more Notes, in All. ot any of the Pour Parts of Muſick, 
Explanztic 


dift=nce 1 14 


ufick. 


1an::ioofif eee ; ABCDRPGA I/ 
ve on v | ween. the Boſs, and 2 the G Cliff, : GABCDEARPGO A 1 — 2 exam -, 
— | the B «fs, to ith oppoſite Note 2 the Tenor, > N, B.That 


hie Octeve bs fongby « Boy,or Woman jt is, they? « — — 2 ———— being en 6 «bore « T nor,0r Mar 1 


4 
the Li- 
a „ fir, I humbly thank you for your Inſtructions,which «appear fo pin, that Thope ſoon to become « Maſter of 
. delightful exerciſe. 
1 5 I haye been careful to lay every thing down in the pleineſt manner; and Ipreſume that, if duly attended tothe 
Id 4: wa,vill fully anfwer the nd propoſcd;But yet, you will find the help of « Maſter,or ſome *kilful 
_ very uſeful to guide yu is fone things; ſuch u the true found of « Tome, or > men Ac which is In - 
| (s ible w' ſet down fo Plein, as e be expreſocd by « gd Voice 447 Laſtrument Ihe are lizcife, $4.4 thin; | 
proper to be "kept is the Memory, len 4s the 1c v of tw Mi, by Flats «nd Sharps; ke: which have | 
» - expleined ot large, but the bete Turoiſh te memory, obſerve the following things- 
If no Flat, er Sherp be fot of the begin{ho# „ Tune, Ke, they Mi is in he 
WB blos har s)Flet, Mi bike -- - &» *. 
„„ EB berg Flets, Mi is „„ A4. , end © hesse, Mi b is TUI 
. E „d A her) Flats, Mi „ i D. HY PCand Gee, Mi vin -- - .6(#) abgvc ard h low; 


(BE A,ood D hare) Flats, Mi is ia 8. | If F,C3,hud D hovOFharpes, Mie is (#) are F Come 45 in 
LEA de beetle is d C. sci, Abd 4 ke, lu is in AC] Ne- Key, 
« the te. Ps $01 L M e Lo Bol Pajand then comes Mi,in either wayzas in te iÜ- , 
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F' LE Suit 67 fen. of Maſip ſhexing at one ve the Ufe of Flay and Share in the three cu] 
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F — ſhewing how «ll the Cliffs may be reduced to the Treble or G folrent Cliff 
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49 loweſt Note, Thick | are called Greater or Leſser, Perfect or imperfect;which are here ſet hounds; their ** 


— 


A Semidispeſon, or Defective Aue, th 
$ept. Major, or Greater - 2 . 
Sept. Minor, or Leer 7% 
Hezachord Major or, Greater 67 
Hexachord Minor, or Leſser 6% 

Diapente, or Perfect - - - * 
Bemidiapente,or Imperfect 5 * 
Tritomor Greater - - - 4 
Diatefsaron,or Perfect - - 4 
Ditone,or Geater - - 
K&emiditone, or Leſser 

Tone,or Greater - - - - - 

Kemitone,or Leder - 2 


8emitones|)CComponnded of a) 
ih, «nd Fuurthke,- -| G 
Third - - -| p 
- - | Fifth and 
. ». - Third and Fourth- - 


Fourth and D Th ——— , 
— | Two ThirdsP andF - - - their Perfection ( 
$: 
oy 39 Major — c# 2 —_— — 
39 y Mor kTone Minor and greater 7, ore 
reh. 1 47 | Alſo the greater 4 
One Tone Minor - - - - G#orab. and leser 5 » ” — 


Pifth and 


? Third - - - 


(lu the Scale 


NB That he Partich 
Semi, in Semidiapa 
ke. ſignifies that they 


want a Semitoneof 


Unifon,is one Bound, h performed by ſeversl welas, or Inſtraments together,-| G3z — 

Thus heve 1 gone throngh what Ipropoſed;Icould heve been ſhorter,or Iconldheve.kept you longer, but Iworld « 
noid extreams,yet have been careful to omit nothing that appeared to me neceſsary,to promote the knowledge of this 
vine exerciſe, What rem«ins then, bet, that you uſe Dilligence, and beg thet the Lord ,would 
ing, what 1 «m now recomending to your Study end Prectife; that while we attempt to ſing his Proifes 
muy have « happy foretaſte of thoſe Sublime Joyes, which ſhall be revealed hereafter,80 that, whether Living,or Dying! 
we may be found in Chriſt giving Glory to Father, Bon, and Holy Ghoſt, who Liveth and — one GOD, World vi 
out Fad, Ames. * 
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Rehenrfe his Fra ſe with Awe profound, 
Let Knowledpe lend the Rong, 

Mor mock him ich s folems Sound 
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LET the old Heathens tune their 8$png Of Great 1) na 1nd of Jove' But the ſw-et Theme that moves my Tongue Is the k. 
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n A | Canon in the Uniſon, I : For Wien. 
„ % 1% „. Len 44 © Godof IK - e theFoulthat is in to 
- - - ie And te fpirit that iu Wu 0” Of ES 6 thee, 
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THE King of 8 1 1 
4 ing of Saints how foir,his Face, AdoraY & Maj and Grace! He with Blefings from above, And ir . 
— — — ay 


— | ** _— 4 


2 - 
At his right Hand our Eyes behold, He forms her Beauties like is own, . 


*& _ = The Queen array'd in pureſt Gold; - He calls ſeats her near his Throne?” 
The World admins her heav uh D, | Pair £1mnger let thine Hear forget ©" Wil 
= n. | The 1dol of ty nate Stare, tl 
_ to \Ns Low, 1 e King the more bs 
* Is thor the #orurite of his Choice; | x 
5 Lot him be 1% and yet ador'd, —_—_— 
| - For He's thy Maker d thy Lord, 4 9 


ſhake at 


4 Walſal., Pſalm * D od W. Go M. 
AA : ; 
LORD inthe Morning thou ſhalthear My Voice aſenfing high Tothee Il I dirt Pray'r To thee lift up mine Eye. 
\ Low Du Hymn 3 B.2* D: W C. M. * 


Alara. Tia but the Vo ies that Jeſus ſends To call them to bis Arms. 
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Is by thine Aid our Troops preveil, And break us 
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THE King, o Lord with 80 - - ngs Of Preiſe Shall in thy Strength re-ioice; And bleſt with th 
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